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ECKO’s GETTING UP FESTIVAL

TORONTO’S POLSON PIER GETS THE BIG HIP HOP TREATMENT

PRODUCTION SUPPLIED BY TOWERS PRODUCTIONS. SHOW COVERAGE BY BRUCE JORDAHL. PHOTOGRAPHY BY JESSE ADAMSON.

Perhaps more than any musical genres,
rap and hip-hop music performances span
the gamut of sound reinforcement and
production detaill. While major stars have
taken out dozen-truck rigs with endless
wardrobe, bells and whistles, many rappers
are just as happy with a spotlight and a
microphone. Particularly challenging is the
festival setting, where attendees are given
the opportunity to witness dozens of acts in
a one or two day event. This is the climate
that prevalled at the recent Getting Up
Festival; how do you produce a show with
superior production value, yet often
spotlights a single performer on the stage?

Urban clothing designer Marc Ecko held
his first annual ‘Ecko's Getting Up' Hip-hop
festival on August |3th and 14th in Toronto,
Ontario, Canada. The two-day bash was
the largest hip-hop lifestyle and culture
gathering in North America to date, with
three separate stages on Toronto's
waterfront - The Polson Pler, The Docks
Nightclub and the main stage, at The Docks
Drive In.

The entire event was directed by
internationally renowned music video
director; Lil X, and had full coverage by
MuchMusic Canada.
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PRODUCTION

Toronto-based production company,
Towers  Productions  (www.towers
productions.ca), provided the sound and
lighting package. "We had to build four
stages in the week leading to 'Getting Up',
and we couldn't start work on the main
stage until 48 hours before doors opened,
due to a hold up with the owners of the
property. Needless to say, it was a bit tight,”
commented Steve Towers, President and
Owner of Towers Productions.

“On the first day of 'Getting Up', we had
an Adamson Yaxis rig on Toronto Island at
the Wakestock Festival, an SX rig
downtown at Dundas Square, and a couple
of small gigs with some Adamson speakers
on sticks. | needed an extra Yaxis technician,
so | called Jesse Adamson to see if he could
cover the main stage for us. We know each
other pretty well - and the Adamson factory
is only an hour away.”

For the main open-air stage, Towers
brought out the big guns - 32 Adamson Y-
10's, 24 Adamson SX Subs, with 12
Lab.gruppen 3400s and |2 Lab.gruppen
6400's for amplification power

Adamson added, “Steve and | asked the
show promoters how far the crowd would
likely spread out, and they guessed it at

about 250 feet. With that in mind, |
designed the main arrays tc provide
coverage out to 275 feet with Front of
House sitting at 125, We were expecting
around 15,000 people for each day of the
festival. Initially, | thought we might need
more bottom end. There was no question
of whether the Y10's would have more
than enough horsepower, but hip-hop
shows can demand a different balance out
of any system. After we fired up the rig it
was pretty clear that we had plenty of
everything - and we had nothing to worry
about.”

AUDIO

For lip fill on the main stage (already
primarily covered by the 32 Y-10's and 24
SX subs), six Adamson LX-10's were
powered by a QSC 4050. There were also
two stacks of side fill, each consisting of four
Adamson SpekTrix and two Adamson
SpekTrix Subs powered by two Lab
Gruppen 2400Q's and 2 Lab Gruppen
3400's. On day one a series of platinum
selling artists took the main stage, including
Fat Joe, Mos Def, Nas and Busta Rhymes.
The second day proved to be just as
impressive with Lil' Jon, Ludacris and Kanye
West performing.


















