AUDIO STEALS VIDEO’S STAR
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When the MTV Australia Video Awards were held at Sydney's Acer Arena, they offered Norwest Production
the chance to put Australia’s largest Adamson PA system to the test. Tim Goodyer reports

WHEN BLACK EYED PEAS
front girl Ferge stepped up 1o
compane the MTY Australis Video
Awarnds this year, she was following
the mie presicusly taken by The
Ceboumes and Ashlee Simpson on
the event’s previous two outings.
Staged at the Acer Arena in Sydrey,
and with reality show star Nicole
Richie and pop purik band Good
Chaniotie putlting In appearancezs, and
ve perfarrmances from Pink (1aking
tire out froen her towr of Australia),
Jared Leto's 30 Seconds To Mars,
Canada's Billy Talent, and New
Zeakand's Goodnight Nurse and
Evermare, it promised something for
everyone, including the sound team.
In 2005, the awards used an EAW
730 rig - admittedly in a smaller
venue - while in 2006 it moved on 1o
L-Acoustics’ Mdo, This year saw
another mowa, this time to an
Adamson system, marking the even
as the first time a lange-scale
Adamson PA has beenused in
Australiz, The system was supplied by
Frark Hirton at ATT o Nomwest
Prductions, which had used its
previous inventary of Adamson
speakers at the 15th Asian Games in
Doha where the Y105 were used a5
detas 1o the main PA systern dunng
the opening and closing ceramanies.
The MTV Video Awards show used 54
¥10s fiown in two drops of 19 and
one of 18, along with two sub hangs,
each made up of six T21bmes
Although ATT was not directly irvohed
in the MTY awards, the shor lead
tirme: meant that the catinets
purchasad by Nonwest were actually
fhe ATT demo systern, ATT also
supplied the exdra bowes needed for
the show system.

Formalhy krown a5 the
Superdome, the Acer Arena i a
16,000-seat auditonum with a high
rooof (110 feet). The PA nommally has
around an 80m throw 1o the back of

the room, although the MTV Video
Awards placed the stage forward by
around 20m and imited its audience
to around 8,000 people. “The ahility
of the PA 1o theow high-frequency
information to the back of the room is
very important,” says project manager
and FOH system technician Ewan
MeDonadd of Nonwest Productions,
‘The earber sound systems bath
worked perfecthy well for whal we
were tnying to achieve, and It wasn't
pecause of ary shorcomings in
these systems that we switchead to
the Adarreon. One of the pomis that
attracted us to use the rg was the
T21 subwoafer. In past years there
hias been roam for subs on the floor
bt with the ever-expanding set, this
year this was nat possible, 50 we Tiew
six T21 subs per side. The fact that
the subs can be cureed allows us o
focus sarme mare energy on the floos
while not shading the main armays.
Algo, being able to only use sk Subs a
side and producing enough low-end
o keep up with 56 Y10 cabs was
very impressive. Another big selling
point is that we could get 19 Y10s
into & relatvely small footprnt. The
nelght clearance of the bottom o is
abways an issue on this show and
with the Y10 we coulkd get enough
SPL and vertical coverage for 2
16,000-seat auditcoum, all In an
array that was less than Sm hagh, Of
course the fact that we had heard
nathing but great things about the
sound af this PA was a big factor,
Delay systems ang often used
here but the Adamson Y10 theow was
sufficient to gt the much needed top
end to the back af the room with no
probiemes, This venue has may
reflection probems with balcony
fronts andd tin and concrete surfaces
that produce very hard 1o deal with
reflections [this includes the large
metal cedfingl. The ability to ine-une
the P in 1° tilt increments, and the
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design software to ensure the PA
does ot dinectly hit these surfaces
were paramount in minimising the
reflections that can wm this room
ino & resal mess., Low-end
performance is also an issue, and the
ahility to fiy the subs was very helpiil
o us for even coverag@e armund the
room. The T214s provide the tight low
end that we need.’

S1A Smiaart 5 software was used
for tirme alignment and reugh turing
of the PA system with Norwest FOH
enginesr lan ‘Shappy’ Shapoolt L=ng
hits trusty Yelow CD and a Shure
BR8a mic for the fine-luning.
‘Becausa it was the first ime using
the: PA we took a lot mone
measwements than we usually would
from nesar field all the way (o the back
of the venue,” Mr McDonald explains.
These showed the leved of
consistency in frequendy response,
and the level was very good from
front 1o back. Since Dolby Lake

lan “Shappy” Shapcott at the FOH console.

Processors wene used rather than 1he
4285 with cument Adamson settings,
we piugged in a 428 and usad
Smaart to prove that the Lake
settings we used matched the current
428 sattings recommended by
Adamsan, When we first tumed the
P4 on, we tested our Contour settings
against the factony XTA 428 sattings,
and we found the traces were almost
identical.”

The FOH corsoke used was 2
[HGICo 06, with outboand consisting
of a TG Blectronic MEDOD revert unit
and some Empancal Lab Distressors.
Thee PA feeds wene digially output 1o
an Optocone fibre-optic system and
digitally mput into the Doftry Lake
Processors, This meant that the
signal was digitad from the slage
inputs all the way to the amplifier
racks, which were placed in the ool
gantry a 160m cable run away from
FOH,' Mr McDonald continues. The
Speech PA was four hangs of 12 |-

Acoushics Kudo boxes, each drven
from a Yarmaha PMBD. Because
thems was a separate stage for the
pands and the speeches, two P4
systems were used 10 focus peoples’
attention to the point of action, This
algo meant that the music PA was
never pointed towands the
AnNoUrGers” MICrophones, whach was
especially mpoatant Tor the broatcast
.’

Thie rcnitor console for the show
was a Yamaha PM1D, with Nexo
PS5 wedges on the stags. The mic
cplitters wene XTA DSB00s, wlh the
Yamaha PM1D rack and the DiGiCo
rack pasiticned nexd to each other
Anather Optocore Fibee Metwork was
imad to rarsport all the awdio 1o an
outside roadcast tnack provided by
Figure 5 Audio, which used two
Yamaha DM2000s and a Yamaha
MTCL. Optocore channels wens
digitally connected into the Yamahas,
which had gain control over the fibre

network. The radio pear consisted of
approximatety 26 channels of the
new Shure LIR-senes receivers, along
wath PSME00 and 700 recaners. RF
management & abvays challending
on a show of this kend, With a total of
arpurid 40 radio mic channets and
18 |EM channels in use, the RF team
had to stay on top of spectrum
managament and signal distrbution,
Rapid changeovers on the music
stage were handled by using rolling
neers that allcwsd the crew to rig one
band while another was on stage.
The stage patching was done on a
newy LES, mullipin system, with a total
of arownd 30 multipin stage boxes,
Thas meant most of the bands stayed
miked up and were plugged in with a
Tesw sraps on some mulitpins.” Mr
MeDonakd says, There was a Midas
Verice backstage that was used to
check multipin boxes before they
redied out oo stage. This system
was paramaount in enswening that all
14 bands were plugged In without a
[ne out of place n the changeovers
bebween intemeational acts — some
were as litte as four minutes. As this
show is live-to-air arourxd the waorld,
thene 15 alsolmealy no room for emor
and, vet again, our stage team
delerad,”
All todd, there were 14 bands
pearforming, Anging from pop to mck
to punk to dance, with some
inchuding 40-piece choirs and string
sections, Along with those already
mentioned, these included Good
Charlotte, Ferige, Siherchair, Snaaky
Sound Systemn, Eskimoe Joe, Toby
Rand, Teddy Gedger, TV Rockvs
Dukes of Windsor, Danmsen Lenh and
Stephanie Mclntosh. The PA handled
all the bands perfectly, from deep
ks and crystal-clear highs for the
dance acts, to clean defined
midrange for the rock acts,” Mr
McDonald reports. ‘The system was
nice and near throughout the
frequency range, which meant it
could handla any kind of musical
shyle we threw at it
The event went off flawlesshy with
not a singie hne out of place and
every band med scunding great,’ he
continues. 'Shappy did a great jab
ensunng the P was sounding
fantastic and every band was rocking.

Theme was not a singe complaint
about sound in the venus and — More
impertantly foe these types of shows -
there were no complaints from the
hroadcast audio directon All the FOH
engineers that had & [sten werne very
happy with the sound. Venue sound
for these shows ahways takes a

backseal to the broadcast audio and
with the Adamson PA we couid

ensure that the Ive sound was gresl,

and the broadcast guys were left
smiling. Directionality of the PA B
ahways 50 important in achiedng a
good chean sourkd for broadeast and
the Y10 dalivered, The T21s

From far left: Dzzie rockers

The Dukes of Windsor; the awards
in full fight; Hands on the

DiGiCo desk at front-of-house.

produced tight low-end in an
unforgving venue.,'

For the live sound team, their new
P4, system was & clear wainner on s
first public perfonmance. 1 honestly
helieve the stage team Sat 8 New
standard for shows like this over here,
phugging in all the bands in record
time with not & singe ling out of place
and time to spare on all
changeovers,” Mr McDoonald
enthuses. 'Patch and signal
distribution wene fiawless, with the

live sound @

fire systern and all lines between
FOH, monitors and broadeast
phugged inwithout an jssue. Most
mnpartantly, the show sounded great
which really s the bottom ling. The
whole crew did an exceptional job on
a hard and, at times, very stressiul
#ig. Hats off to all of the crew wiho
pulled off a very techmcally
chalkengng show’
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